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oHAsiM2, st ol 2l2 S0l =2 ol A W S| LCt. Greetings, | am Bang Guihee,
Chairperson of the Korea Disability Arts & Culture Center.
«2H|2] 7|&: 71M0] 7|0fo] 7|cHoi» =5 WS 7|m| MZ}5iH,

TAle} shisl] =4 BE SEN Z1e ZHAle| je g Mahc}, Itis with great pleasure that | present the publication of the With

a Little Help from My Friends exhibition catalogue. | would like to
extend my deepest gratitude to everyone who joined us in making

Sil= Hop7HH £R2 2|E WELICL 2= M2 &S HI 22 this exhibition possible.

WSO Z LIOPP|k 5t 2= £ E ZSsHH &A| 7ICH{F7{LL

7|ciof M7|= giLict, BE 30| & Toksin 2&Est 242 OofL|x|at, We form countless relationships throughout our lives. Sometimes we
ME CI2 =xjS0| 3hi| Atop7}17] SJ5H 2 L3t aj=elL|c}. hold hands and move in the same direction together, and sometimes

we adjust our pace, wait for one another, or lean on each other for
support. Not every moment is easy or smooth, but these are all

i X 7|&1X9l 0] MA|= E &8 So{M &Hxto] 5iFt . . e . T
202641 3 72Tl O] HAL= ZoHol =S J21H 52| HT0IM essential parts of living together as different individuals.

wE|= 20 AFe| YA S 4u{H nx} 0pAE|ISLIC o] 2pY2

the3| siLiel ZHES WSojLti= HoilM BLX]| 4SLICH ME2) As the first special exhibition of 2026, this project was organized to
x}o|Z o|slistn, Ziztal A LI, i AlZHS SX6| LI7H= explore the forms of collaboration and connection that emerge within
I} X7 S35 o|0|7} ElLc}. creative practices surrounding disability art. This process does not

end simply with the completion of a single artwork. Itis the process
itself—understanding one another’s differences, sharing senses

A= 25l oM =M =tHo] =F IAIRIE S, 2|1 o] ofH=oj| shif|s . or go . .
HALE 2I5H 0N E0] Zi7fe} BIAIXLE S, 1211 0] o1 o]l 2t st and experiences, and building time together—that carries profound

41 B S| ChA| S ZMCRILICE 0] EE0| HAle] 2713 22S

= meaning.
CAl ObESH= 22 7120| £7| HiEHH, 22|17} &hH] &ofzich=
o|o|e} EA|2] 7Hx| & CHA| I E2{ == A|7|7t £|7|S dlgh|ct. I would like to once again extend my sincere gratitude to the
participating artists, staff members, and everyone who devoted their
ZIAKEHLICE, time and care to this exhibition journey. | hope this catalogue serves

as a small record through which the moments and sensibilities of the
exhibition may be revisited, and as an opportunity to reflect once
more on the meaning of living together and the value of relationships.

Thank you.
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i 710 &2 MEE MTHSIX] =L 22 Bl E AElsk= K2t siM MEE
Park Sinae _i-_loll =2 MEE Tthstx] b2 | i st= Xi2tal siM ME
ojsligt &= oli= A2 otL|7| uf2oICt. B Zixle] A2 MF sl ele] ALt ojct.
Modu Art Space

EtelS ol3lish= RELt X2 & QS| fXIst= 20| O AlSet AlEtSdiAl

H t B Xt7] ZAILE fAl= SHE A= olct, J2iM ZIRsH2 ‘A o] £|X] 23t} Ci
Oow 10 become Q 2248 M2l T218 LOFAELE WEDA s Bl
o ® JH710)l ZoHoll=2lat BAIS Wa 28stCH= A2, thes| 71 E Dj2A2]
Te n d e r a n d D I sce rn I n WaAlg x3J ZWsH= 2|7t oLl ok, “xel wakg =3 of Bkl 7tx7HH
g E0je.” “U¥S YstH E O £ 8 Lo =02 2= 22 M3 712X
o
CO m p a n I o n This exhibition explores the ways relationships formed through different bodies
and ways of sensing shape the texture of our lives. Within the intimate yet
layered sphere of disability art, relationships often unfold in unexpected and
unfamiliar ways, and finding a language capable of holding those dynamics
became central to the exhibition itself. Friendships strained, reshaped, and
renewed through moments of fatigue became both the process of making this
exhibition and its final form. In many ways, this exhibition is a reflection on those
moments when relationships are rearranged and made anew.

In the non-disabled-centered art world, relationships are often shaped
through an overly polished sense of intimacy. Networks built on shared
reputations, positions, and the illusion that everyone already knows one another
tend to function as a form of unspoken privilege. Disability art, however, occupies
a somewhat different place. Its artists often remain unintentionally distant from
one another. In Koreaq, disability is legally divided into fifteen categories, yet
no one’s life can ever be fully contained within a single classification. Disabled
people themselves understand this better than anyone, which is perhaps why
they resist defining one another too easily. Sharing the same disability does not
necessarily mean sharing the same understanding, because every experience
ultimately belongs to the singular reality of an individual life. For those who must
first focus on preserving the safety and continuity of their own lives, self-display

and hierarchy hold little meaning. Intimacy, then, does not become a form of
power. Instead, it becomes a force that helps people recognize one another’s
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conditions and endure together.

Building relationships and communicating with disabled artists is therefore
not simply a matter of slightly adjusting the conventions of the existing art world.
Phrases such as, “It would be better to clarify the direction of the work,” or “We
should move a little faster considering the schedule,” often fail to reach them
altogether. What matters instead are different kinds of gestures: creating a
place to wait for a taxi for the disabled, which has still not arrived after an hour;
accounting in advance for the time needed for movement and recovery within the
working process; responding with the same care even after repeated phone calls;
enduring together the difficulty of entering into the work rather than pressing
for deadlines; recognizing when someone may need a walk more than a quiet
meeting. What is needed is a kind of relational skill—the ability to sense, even
before words are spoken, the conditions necessary for a body and mind unlike
one’s own to feel safe enough to fully engage; and to respond with flexibility
and consistency even when one is unprepared. Any exhibition-making practice
around disability art must begin from here.

When | started working at Modu Art Space, | felt a sense of mission. | did
not believe my role was simply to unconditionally accommodate the requests
of artists with disabilities. | wanted to be their kind yet incisive colleague. As a
non-disabled person within the mainstream art world, I felt | had to be someone
who, under the guise of support, could explain the art world’s systems and how
they function, and who could guide them with kindness and patience toward
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the attitudes and sensibilities necessary for an artist. However, the process of
preparing an exhibition together was a journey of realizing that the standards

| took for granted were not necessarily obvious to everyone. We felt hurt and
disappointed by all the unexpected situations that arose. The pace and methods
of work, the rhythm of communication, and even the sensibilities involved in
preparing an exhibition—things | believed were the better way—were, to some,
unfamiliar and unnecessary procedures. What | considered good support was
likely just forcing someone to conform to a pre-established order and pace. From
that point on, a different question arose: How, then, should | build a relationship
with these people? Itis difficult to be sharp yet kind. Itis even harder to be kind
yetincisive.

While preparing for this exhibition, | met with roughly a dozen artists with
disabilities. These were deeply meaningful encounters—the kind that are rarely
experienced in the lives of people without disabilities. In a world filled with people
without disabilities, those with disabilities are often nothing more than strangers
we happen to bump into in an elevator, causing us to look away awkwardly.
However, the Modu Art Space was a place created specifically for them, and a
constant stream of new artists with disabilities kept flowing in and out.

I was tasked with discussing art within that world. To dwell on the notions of
beauty and ugliness before those weary, restless bodies made me feel like

a hypocrite. | was haunted by the fear that my words might sound like mere
criticisms to them—or worse, that they were being perceived as thoughtless
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demands. | constantly questioned whether | was imposing my own meager
sense of gratification upon them. Though no one voiced a definitive refusal, the
belated realization that a subtle gesture had been a signal of discomfort left me
in sleepless turmoil.

At some point, language ceased to emerge all at once. Words lingered in
my mouth, chewed over and over before finally spilling out. | have always been
someone who aspires to speak with an incisive tongue. Yet, the words | managed
to utter were as limp as a cow’s cud—becoming increasingly blunt and clumsy.
Still, there were things that had to be said. Even if the outcome was poor, | had to
cast out those heavy lumps of speech and simply observe them. | have gradually
learned that this is a season for such reflection and rumination, rather than a
time for swift understanding or resolution.

Perhaps the word, relationships this exhibition sought to articulate
reside there: in the acknowledgment of our mutual opacity, and the persistent
effort to trace the coordinates of the other, attempting a connection despite
itall. Yet, in retrospect, there is a lingering regret that the modes of care and
dependency were portrayed with perhaps too much warmth. Care is notan
act to be romanticized; it inherently presupposes sacrifice. It is a worried sigh,
a self-mocking laugh, and a burden of responsibility borne out of necessity.

It encompasses the moments when one must shut their eyes tight to endure,
and the sleepless guilt of having uttered words never meant to be said. This
discomfort, too, is an inseparable part of care.

J|gle| 2 1 2
Curatorial Statement

BE A= st HAIS FAS| OFFalg o= UoH 22 2ei810]
MEE|= 2 £olM O ABHE 0] 2801 F4 #of ZIHHE HEY Ao|ct.
SEje| M2 CHE ZZta S5, Wat W42 A E2iX] 22X]2, O Afo]E 2L

0]0|2 A2 &= Atelat AlEh Afojofl =X &l AjZto|Qict.

LERO2! SHBZ oS e Hois 2 FoiA Ho| =R 34, 5Y,
UAIE 10W0] Wi AIZH Sot Zatt 4% Sale| o102 e 2 ol Ho)
# Maps}

THME RILISICL. OIS e] AIZHS MAHMEt 80| 2| uRZo| Sict. S
QICiZLE A4S 1213 uHE st ZE 0|07k #97t XY ojujE 25 S

SACH deln MAEH| BEUR, ‘A Y AAR D) SEE K43 MRS 2f
17t ot A=Y

SX2l Y3 &2 H1 Apast AEE HEE E=0f|M S O FH|M =
ZaEECH N HRE J\I?_ $ds 7t= EIIEI JL1E°I E& Z83l= S US|
O 237 CHRIZICEH 2HA1= 7ciet Molo|Lt St A E BHE0X] = 2o
ofL|zt, DjMsHHl = 82l= S 2t A28 HIA K £of|M WHSOTICH= AHE SX=

Of3= ZHchs| HOj =L,

ofmsie| 12 obe’E WM Sl X WEsHH Eick. o 17 Wk
S 4718 512 28712 1 lolis BB XISl 223 AL SIRISHElelo
3248 23 olslishs 2 EHssict. J2iL Sl Fale| I8 s MBI
X

gl MIAIS Ydsl 2Lt ""l-ll HAE|X| 2= ©l0jE E2 & A= L C}2 WA=

No relationship is truly unconditional. Life is fluid, not fixed; it is always
ambivalent. We cannot easily separate those who lean from those who hold.
Careis a shared state of endurance. One person compromises; another
sacrifices. Between disability and care lies a dual sense of being, where fear and
intimacy constantly overlap. While the infrastructure of accessibility—ramps,
Braille, and audio guides—is indispensable and yet still lacking, we must also
foster an internal disposition. This means slowing our pace for the unfamiliar,
questioning our habitual directions, and staying present within the friction of the
incomprehensible. Ultimately, we require access intimacy In this light, kindness
is not a matter of unconditional acceptance, but the persistent commitmenttoa
relationship even when understanding fails.

Despite everything, the fact that we were able to successfully bring the
exhibition to a close is likely due to the artists, who held fast to those connections
even as our relationships were constantly shifting. While our different
sensibilities, paces, and ways of life do not easily mesh, what ultimately bridged
the gaps and kept us connected was the time accumulated between us.

The sixteen artists who have participated in the Independent
Developmental Disability Art-club have spent three, five, or even more than ten
years navigating a creative process that cannot be described in terms of results
or achievements. Their time exists outside the logic of productivity and efficiency.
They have quietly demonstrated the significance of the act of continuing to draw,
repeating the process, and maintaining relationships, even in the absence of
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specific achievements. As Kim Ingyu said, “Why shouldn’t those who have been
pursuing their own artistic endeavors for a decade or more be called artists?”
Dungji’s workshop begins with an embrace of the small and the seemingly
insignificant. In this space, the final outcome is secondary to the shared
presence, the serendipitous flow of conversation, and the gentle choreography
of moving at one another‘s pace. Dungji simply yet profoundly illustrates that
relationships are not forged through grand declarations or monumental events,
but within the subtle tremors of a movement and the quietest of gestures.
Gazing upon Lee Jeonghyeon’s Pictorial Scores, one is struck by a
persistent curiosity: How were these created? What occupied her thoughts?
Wi ithin these works lies an idiosyncratic logic and sensitivity that resists
complete comprehension by an outsider. Nevertheless, through these scores, we
are invited to imagine her world. Embracing a language that remains inherently
untranslatable, she establishes a profound connection with the world in her own
unique way.
The work of Kim Jinoo is rooted in an autonomous stance: the decision
to curate his own preferences and existence. Eschewing societal norms and
established patterns, he adheres to a rhythm dictated by his own senses. The
voyage we shared for this exhibition stood in stark contrast to the fast-paced,
destination-driven travel of today. In the prolonged stiliness of the train and
the vulnerable periods of following him into the unfamiliar, a transformation
occurred—our shared uncertainty became the foundation of our friendship.
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laumkon’s work shows us that care is not just about feeling warm and
secure. It honestly captures the fatigue, the worry, and those vulnerable
moments when roles are reversed. As someone who had to manage every detail
of safety and fun, | found their approach quite nerve-wracking at first. But
looking back, | realize they were not doing anything dangerous. They were just
showing us what it means to wear the same clothes, hold hands, and walk side by
side.

Sunsarang Drawing Group refuses to view the disabled body as an object
of correction or deficiency. Instead, they actively harness their unique physical
conditions and movements to forge entirely new methodologies of drawing.
Rather than proving the body’s limitations, their work questions the infinite reach
of its inherent senses. Most of all, | wish to express my deepest gratitude to the
artists, who moved their bodies without hesitation in the face of new proposals
and willingly disrupted their familiar rhythms.

What the disabled artists in this exhibition have shown us is a way of
continuing relationships. In a world devoid of both absolute understanding
and unconditional care, we constantly adjust our pace to one another,
misunderstand, and reconnect. And to live, perhaps, is to never give up on
this very trembling. Though | used the somewhat peculiar expression non-
disabled-centric art world at the beginning of this text, | hope that someday the
lines dividing such worlds will blur and dissolve. | hope that none of us will feel
estranged from living together in a single world; that accessibility will become
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not a mere format to supplement an exhibition, but a way of creating artwork and
forging relationships; and may my own incisiveness stem not from dictating the
direction of others, but from mapping the very points where diverse coordinates

intersect.
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1. The Ontological Turn in Disability Art originality that has long occupied the territory of creation, drawing the countless
Modern aesthetics defined the artist as a being endowed with innate talent. acts of leaning steeped in that process into the very center of aesthetics. The
From this perspective, artistic inspiration is an individual’s capacity, isolated exhibition illuminates the horizontal collaboration between disabled and non-
from external assistance, and a work of art is the pure crystallization of that disabled artists and the layered strata of time an artistic community has built
capacity, physically shaped into form. Disability art has not been free from this up. It offers a full-dimensional look at works completed through audience
mainstream artistic framework either. To escape the gaze of charity and gain participation, as well as the process by which invisible conditions —technical
recognition of their rights as professional artists, disabled artists have struggled and material infrastructures, social networks of support—become entangled @
to have their works acknowledged as achievements solely of the individual. and sublimated into art. This entire journey of encounters is declared an

However, the belief that autonomy and originality are absolute aesthetic achievement: the art of relation as implied
prerequisites for artistic production is nothing more than a myth. in With a Little Help from My Friends.

Contemporary art has deconstructed the authority of the artist and established Disability art is a shared experience that propels being-together. The artist
a process-oriented aesthetic centered on dialogue and collaboration. Rather unbolts the gate of a solitary world to invite the other in, while audiences and
than producing objects that reflect their own private worlds, artists explore the activists synchronize their own bodies and time to reach that unknown world. In
possibilities that emerge by engaging with heterogeneous and multilayered this moment of mutual entry, distinct subjects invent a doing-together, willingly
worlds. This seismic shift in the art world calls for a fundamental reorientation leaning on one another as they travel side by side. At the end of this gradual

in how we regard disability art. If all creation is essentially an act that unfolds connection, artis reborn as a field of reciprocity and care that dismantles
within communication and negotiation, the connections and collaboration that isolation.

disability artists encounter in their creative process cannot constitute grounds

for aesthetic disqualification. Rather, they come closer to an epiphany, an honest 2.The Aesthetics of the “Interstice” Created by Process

revelation of the existential conditions of being human that modern aesthetics The aesthetic achievement of the exhibition With a Little Help from My Friends
has concealed: vulnerability and interdependence. acquires concrete meaning when approached by way of the concept of the

The exhibition With a Little Help from My Friends clears away the specter of Interstice. An interstice is an uncommon word that holds within it both the sense
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of dismantling and of connection. It points to a spatial state of rupture, asin Moreover, this interstice dismantles the center of authority that elitist art has
an interstice has opened up; at the same time, it implies a temporal pause for monopolized, enabling multidimensional circulation and exchange. Within
recovery, as in a moment to breathe. This quality of the interstice runs identically that fissure where rigid aesthetic rules have receded, subjects resonate freely,
through human relationships. A interstice can mean the psychological distance unbound by convention, densely weaving the senses and experiences that
that arises between you and me, yet this distance does not remain in isolation different bodies have invented through their mutual leaning and reliance.
and severance; it turns into a relational margin that makes possible the space Disability art should be theorized through an aesthetics of interstices
among many beings in company with one another. In this way, the interstice’s precisely because it can destabilize the institutional vision surrounding it.
plurality of meaning shows that it is not a physical deficiency or voidina The artistic activities of disabled people continue to be treated as means of
completed structure, but a space-time of generation and circulation where other rehabilitation and psychological therapy, or relegated to auxiliary functions
beings become entangled. For when a crack appears in the boundary of the within the welfare domain. However, an aesthetics of interstices cleanly
individual—the belief that one can be whole alone—a place is made for the other separates disability art from the framework of benevolence. On this new horizon,
to step in, and in that in-between space a new knot begins, dismantling isolation. a new aesthetic significance is granted to the infrastructure of care—the
Disability artis a field where interstices translate into a distinctive attentive support for bodily rhythms, technical systems, and collaborators’
aesthetic grammar. Within this space, the minor conversations between assistance. Their leaning no longer damages or neutralizes the agency of
disabled artists and their collaborators operate not merely as episodes but disabled artists. It subverts the concept of the subject in modern aesthetics
as dynamics that drive the process of artistic realization. This field of practice that has sanctified the singular creator, announcing the birth of a polyphonic
withdraws from the social tempo that prioritizes efficiency and speed, instead subject that emerges anew within relational networks. It demolishes the fortress
grounding its momentum in the mutual interdependence that emerges from walls of the singular subject, sculpting a shared life in which each other’s bodily
shared vulnerability. The encounter between disabled artists and non-disabled languages and material conditions are entwined. The relational networks
mediators, translating across divergent bodily languages, is never seamless. forged within interdependence break the inertia that binds disability artinto a
Yet the process of attuning frequencies while enduring misreading and delay single genre, providing all subjects implicated in this field with an emancipatory
becomes a time of interstices that exceeds result-oriented aesthetic conventions. moment that expands their worlds.
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3. Vulnerability and Interdependence as the Foundation
of Embodied Utterances

Wi ithin the modern subject model that has positioned independence and
autonomy as fundamental human conditions, vulnerability and dependence
have long functioned as stigmas marking individual deficiency and incapacity.
This humanistic framework has situated the functionally intact, universal body
as the subject of agency, while positioning disabled people as dependent objects
perpetually in need of care. Consequently, the dominantimagination has pushed
the disabled body to the margins as a particular and exceptional sphere of
vulnerability, fixing it solely as an abnormaility to be overcome.

Against this, feminist ethics reconfigures subjectivity within connection
and relationality, declaring that vulnerability is the shared foundation of
humanity. Even the subject that appears self-sufficient and complete lives at
every moment in dependence on the care of others and social infrastructure.
Because no human exists who is born alone and can live solely on their own,
we cannot escape the condition of being fundamentally vulnerable and
dependent. This epistemic shift attains an even more transgressive politics in
Judith Butler’s thought. Butler paradoxically argues that solidarity becomes
possible only when we acknowledge vulnerability as a shared existential
condition. The perpetual exposure to the precariousness and finitude of life
does not confine us to powerlessness; rather, this very sensation summons the
bonds of mutual responsibility and solidarity with which to confront external
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violence and inequaility.

The philosophical project of reconstructing subjectivity through the
relations of vulnerability and interdependence necessarily resonates with
the aesthetics of interstices defined here. Since the aesthetics of interstices
takes encounter, dialogue, and attunement between subjects as its essence,
the impetus that triggers such relation is none other than the ontological
vulnerability of not being able to be completed alone. Art that acquires
meaning in the interstice where subjects encounter and interweave with one
another discloses that human existence is one of living leaned upon by the
incompleteness of others, allowing us to apprehend universal interdependence.

Through the lens of interstices, disability art becomes a powerful critical
practice that overturns the arrogance of non-disabled-centric society. Disability
art elevates the vulnerable body that mainstream society has long regarded as
incapacity and passivity to an aesthetic frontier. Moreover, the process in which
disabled artists and non-disabled mediators entangle and lean on each other at
every moment of creation cracks the myth of ableist independence, revealing the
true value of interdependence.

The works presented in the exhibition With a Little Help from My Friends
were forged through a creative process of caring-with in which neither party
offers unilateral help, but rather both willingly offer their bodies and senses to
one another. As Joan Tronto points out, caring-with is not constituted by a binary
division between the subject and object of care; it is established when all parties
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confront their respective incompleteness. The scene of the exhibition, where
artists and mediators yield to and fulfill one another’s interstices to cultivate a
shared aesthetic, dismantles the distorted perspective that confines disability
to a realm of inability and opens up possibilities for the symbiosis of vulnerable
bodies. As care and dependence are transformed on the artistic stage from mere
charity into an ethos of mutual respect and solidarity, the exhibition expands into
aradical space that embodies the sense of collective care our society should

L. Disability Artin the Interstices of Address and Listening

Disability art embraces the communication and relationality surrounding
creation as an artistic domain. The subjects participating in this communication
endure their respective vulnerabilities and experience countless misalignments.
The embodied language of disability deviates from the language of dominant
norms, failing to fully reach the other. Yet Butler declares that this very opacity
is the site where communication emerges. According to her, the opacity of
knowing and unknowingness in the process of communication are not failures
and frustrations; they are the foundation that solidly binds the relation between
| and you. Conversely, when we become intoxicated with the illusion of perfectly
understanding the other, ceasing to ask who you are and to explain who | am,
the ethical encounter contracts. Approaches that confine disability art to

the frameworks of art therapy or welfare block communication at precisely

HIZ 2t oflMlo] h “
Critiques and Essays

\

N\

this juncture. They address disabled artists having already fixed them as
beneficiaries. In a relation pre-empted by asymmetrical hierarchy, there is no
room for dialogue aimed at understanding one another.

In contrast, at the site of interstices, initiating dialogue that does not seek
complete answers intersects with ethical listening that even measures the pace
of silence. The conversations long shared between disabled artists and activists,
the meals taken together, the time spent in collaborative creation with those
who stand beside them—these become the true substance of artistic practice.
Attuning different senses to open the channels of dialogue, listening to the
embodied language of disability, and arriving at intimacy require a sustained
temporal rhythm. Passing through this time, their language acquires concrete
texture. The thickness of relations built by enduring opacity is an aesthetic
achievement that disability art can reach, one that exceeds practices attending
only to outcomes.

In the field of disability art, communication extends beyond the form of
language to encompass acts in which bodies press together and converge. For
instance, the act of each person descending from their wheelchair and pressing
their body against a vast canvas demonstrates the moment when physical
contact functions as direct dialogue that transcends the limits of language. From
the warming-up where bodies are brought together before formal drawing, to the
act of throwing one’s entire body as lines and planes and mingling bodieson a
single surface—all these processes are not the soliloquy of anisolated individual.
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The traces left on the canvas and the layered colors accumulated upon one
another form a map that visually projects the time of dialogue exchanged in
response to each other’s movements.

Communication and care that sustain disability art are easily misread
as harmonious and beautiful solidarity. However, this network of interstices is
punctuated by precarious and uneven concatenations of time. Working methods
necessarily shift each time depending on the artist’s type of disability and their
respective modes of communication, and the delays and silences that arise
from attending to the collision and misalignment of bodies obstruct efficient
collaboration. The dissonance they create is an active effort to find harmony
within that very dissonance. Even when the rhythm falters and the notes go off-
key, those involved struggle to hold on to one another. Through this imperfect and
chaotic process, their shared bond grows even stronger.
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| often think that living with a disability is much like living on a remote island. Even
when the island is connected to the outside world and receives the resources
and support it needs, there remains a certain distance that is difficult to bridge
between its inhabitants and those on the mainland. When non-disabled people
interact with me, they often do so differently than they would with another non-
disabled person. They may ask, in a cautious and concerned tone, whether
there is anything I find difficult. They may express sympathy despite having
only just met me. Or they may offer encouragement so exuberant that it feels
burdensome: “But you’re doing so well!” Whatever the intention, | am left with
the feeling that | have been set apart—not regarded simply as another pers

in conversation, but classified instead as a disabled person, belonging to

a separate island. An island slightly removed from the mainland. Anisland
presumed to require special care. Anisland that people from the mainland visit
from time to time, crossing the water by boat to reachiit.

But on reflection, every person is an island. We spend our lives building \
bridges between those islands. Some are solid structures of stone, built to
endure. Others are fragile rope bridges, swaying with each step. Still others
resemble stepping stones scattered across the water, requiring care and effort to
cross. Having a disability or not simply means that our islands occupy different
locations and are shaped by different terrains. It is not, in itself, a condition that
condemns anyone to isolation. Yet for a long time, society has made disability
itself a source of separation. It has fostered feelings of isolation and made it
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hﬂt for many disabled people to experience a genuine sense of belonging,
connection, and solidarity.

The Place of Modifiers
When introducing myself—or being introduced by others—I often find myself
becoming disabled Ryu Sia. Alimost without fail, the modifier disabled is
attached to my name. Even in conversations where | am not present, remarks that
begin with, “l have a friend who uses a wheelchair...” can have a similar effect.
Theg compress the complexity of a human being into a single characteristic,
ing it feel as though disability alone stands in for everything that personis.
T e, |l amdisabled. That is a fact, and it is not something | deny. Butl am also
someone who loves house and EDM music. | am the kind of person who can
/ lose track of time and talk with friends until dawn. | am someone who will travel
overseas alone to see a favorite idol perform. These, too, are part of who l am.
Each person is composed of countless traits, interests, habits, passions, and
relationships. | am no different. Disability is one aspect of my identity, butitis
only one among many qualities that make me who | am. Together, these diverse
and overlapping facets form the person called Ryu Sia.
Why is it that disability, of all things, must take the very first spot in a person’s
name? Disability is just one of many characteristics. It exists on the same level
as being a college student, being right-handed, or preferring Maltese dogs. It
is simply more visible on the surface, looks slightly different from the world’s
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definition of normal, and requires a bit more social accommodation. While a
disability can describe a person with a disability, it cannot be the sole factor
that defines or judges them. For example, among non-disabled people, those
with poor eyesight wear glasses or contact lenses; those with severe night
blindness cannot drive at night; and those with a fear of heights cannot work at
high elevations. Just as these traits do not come first when introducing a person,
| dream of a society where disability is recognized not as the foundation of a
human being, but as one of many facets. And that dream is not merely anideal; it
is also a practical foundation upon which everyone can live more fully as human
beings.

The Subject of Care
When I was in elementary school, a friend once asked me a question: “Do you
sleep in your wheelchair, too? Do you go swimming in it?” | remember replying,
“Of course I sleep in a bed, and | get out of my wheelchair to swim. Just because
l use a wheelchair does not mean | do everything in it.” At the time, the question
seemed absurd. | could not understand how anyone could think such a thing.
But as | grew older, my perspective changed. | learned that wheelchair users’
experiences are far more diverse than | had imagined. There are reclining
wheelchairs designed for extended use, as well as aquatic wheelchairs that make
access to the water possible. | also came to realize that some people, because
of more limited mobility, must do many things from their wheelchairs that | had
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once assumed everyone would naturally do outside of them.

As such, even among people with the same type of disability, the severity
and specific characteristics vary from person to person. Furthermore, the nature
of the support required differs entirely depending on the environment in which
they grew up, how their body functions, and what they value. Just as there are
people who must use bed-type or aquatic wheelchairs—even though | personally
did not need them. Therefore, the person who knows best what kind of support a
person with a disability needs is the person themselves.

In discussions about disability care and support, the voices of disabled
people are often left unheard. When a non-disabled person says, “People with
disabilities need this,” that statement—no matter how kind or well-intentioned—
becomes a form of definition imposed on the other. The subject of care should be
the person receiving it. They have the capacity and the right to speak about what
they actually need. Listening to their voices is where genuine solidarity begins for
non-disabled people. This is not a call to exclude non-disabled people from these
conversations. True solidarity doesn’t work by deciding what someone needs in
advance. It starts with a simple question: “What do you need?” A single question
can transform everything—the quality of disabled people’s lives, and the very
texture of the relationship between disabled and non-disabled people.

Between Good Intentions and Independence
| often encounter people who try to help me in my daily life. I’'m always grateful
for their goodwill, and I’m happy to accept their help when I need it. However,
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there are clearly many things | can do on my own, and sometimes | feel as though
my abilities and potential are overshadowed by my physical limitations and

go unrecognized. Some people even get angry, saying, “Are you ignoring my
good intentions?” even after I've politely declined their help. In that moment, it
becomes clear that their goodwill wasn’t for my sake, but for their own.

Many media outlets frequently use narratives of overcoming—such
as overcoming disability or despite disability—when depicting people with
disabilities. However, disability is not something to be overcome. It is simply
something we live with, as natural as breathing or drinking water. Yet the word
overcome leads us to view disability as synonymous with deficiency and
imperfection. It defines disability as a deficiency that must be overcome, and
makes lives that deviate from that narrative seem as though they are not yet
complete. As | experienced these things, a question naturally came to mind: Must
the independence of people with disabilities reach a level defined by society in
order to be recognized? No, it does not.

Even if the process is imperfect, the very act of planning, executing,
dreaming, and striving to achieve something on one’s own is what matters most.
Independence is not a finished state but a direction. And through the process of
trial and error and success along that path, individuals come to understand for
themselves the type and extent of help and care they need. Society’s role is not to
predetermine that process or draw conclusions on their behalf, but to establish a
system that enables individuals to request appropriate support for themselves.
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Care, in this sense, should not be imposed from above but should be something
that those in need can request at the moment they neediit.

The Remark About Finding a Partner For Your Future
As a woman with a disability, | hear certain pieces of advice all too often.
“Wouldn’tit be good to find a reliable boyfriend for the future?” “Who’s going
to take care of you after your parents pass away? You need a spouse.” | know .
these comments aren’t meant maliciously. They also reflect a genuine concern
about the lack of practical social support for women with disabilities in Korea
regarding their later years and independent living. However, every time | heard
these remarks, | felt a strange sense of discomfort, and for a long time, | found it
difficult to put my finger on exactly what that discomfort was.

Now | can say it. That discomfort stemmed from the assumption
that a comfortable life in the future could only be guaranteed if a specific
relationship—a legal spouse or an opposite-sex partner—was established.
While many women with disabilities have found good partners and are living
their lives, various circumstances have led them to decide against marriage and
childbirth. Some might say, “It’s just because you haven’t met the right person
yet.” But this is a choice rooted in one’s beliefs and values regarding the direction
of life and relationships. Yet this choice is often interpreted as “giving up on the

future.” Itimplies that the absence of a romantic partner and children will lead
to an unhappy old age, and that one has chosen to create a void in the core
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relationships of life.

In most countries and cultures, not just in Korea, women bear a greater
share of the burden associated with pregnancy, childbirth, and child-rearing,
along with the risks that come with them. It’s hard enough to take care of myself,
so having to shoulder even more responsibilities is undeniably a massive
burden. Despite positive aspects, it’s not an ideal I'd want to pursue at the cost of
accepting such an obvious burden. If that’s the case, will a retirement without a
family mean living a life of complete solitude? | have cousins my age and friends
I’'ve known for a long time. We cheer each other on, provide material support and
emotional solidarity, and have formed relationships built on trust that cannot be
easily broken. | find it strange and unreasonable that these relationships hold no
legal status.

Life Partnership: A New Language of Interdependent Living
The Life Partnership Act, which has long been discussed in South Korea, is a
legislative proposal that would recognize as family two adults who live together
and care for one another, even if they are not related by blood, and grant them
legal protection and rights. It seeks to enable two people who share their lives—
such as unmarried heterosexual couples, same-sex couples, or close friends—to
assume responsibility for one another. | strongly support the introduction of this
legislation. My supportis not based solely on abstract values such as diversity
or inclusion. ltis also grounded in very concrete and practical considerations.
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In a future when one’s parents are no longer present, who might become the
person with whom one shares the closest bond, relies upon most deeply, and
exchanges care and supportin solidarity? Under the current legal framework,
such relationships are largely limited to narrowly defined categories, such as a
spouse or a personal assistance provider.

A spouse is based on a romantic relationship, while a personal assistance
provider is based on a service contract. Both are different from the kind of
intimate relationship formed through long-term companionship. I believe it is
difficult to easily open one’s heart and form a bond in a relationship created
out of practical necessity rather than desire. Instead, | envision a life lived in
the same space with someone who is a good match, sharing each other’s daily
lives and fulfilling each other’s needs. This does not have to be romantic love,
nor does it have to be alegal marriage. Yet current laws treat this relationship
as if it were nothing. In an emergency, one cannot give consent for the other’s
hospitalization; there is no legal protection for the home they have built together;
and if the partner suddenly passes away, the surviving partner has no rights to
the possessions left behind. Therefore, the Domestic Partnership Act holds value
beyond the mere introduction of a new system. In a society that is changing
rapidly day by day, isn’t it strange that the spectrum of family relationships is
the only thing that remains unchanged?

In 2022, the National Human Rights Commission submitted Policy
Recommendations for Guaranteeing the Right to Diverse Family Structures to
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the Speaker of the National Assembly. moment protection is most needed. The present convention—in which only blood
relatives or a legally bound spouse are recognized as one’s life partner—cannot =
Although new and diverse family forms are emerging and their proportion but feel deeply outdated. Care and support for one another arise from affection
is increasing daily, current laws and systems are still based on the and trust, and affection and trust come not from the form of a relationship but
traditional concept of the family. As a result, the diverse living communities from its depth. We hope for the day when our society comes to recognize this
that actually exist are not receiving substantive protection and are, in within its institutions as well.
fact, being discriminated against. Furthermore, considering the trend
in many countries toward legally protecting various types of living Our Relationships Are Interconnected
communities, the Commission deemed that domestic laws and systems Ever since | started elementary school, | have always been part of a Full Inclusion
require improvement. Accordingly, it was determined that there is a need to Program (in which students with disabilities receive all of their education
enact legislation—such as the proposed Life Partnership Act—to regulate within the regular classroom). Most of the friends around me are non-disabled,
matters concerning the establishment, legal effect, and registration of and through my interactions with them | have explored what it means to build
new forms of partnership relationships arising from grounds other than mutually beneficial relationships. Interdependent living between people with
marriage or blood ties. and without disabilities is not a matter of one-sided care. People with disabilities
can give something back to non-disabled people, just as they receive help from
The need for revision put forward by the Discrimination Remedy Committee them. Many of my friends have told me so. “Ever since we became friends, I've
of the National Human Rights Commission of Korea speaks for the diverse started checking whether buildings have ramps and subway stations have
relationships of those living in our time. Two women raising a child together in elevators.” Spending time with people without disabilities, I’'ve also realized that
the same neighborhood; college friends who have chosen to grow old together; more people than | expected are unaware of the inconveniences faced by people
a community that, though unrecognized by law, regards one another as family. with disabilities, making it difficult for them to offer help or empathize with those
These relationships exist and function even now. Yet because these relationships challenges. This ties in with the point made earlier about the need to listen to the
are never admitted into the language of the law, they go unprotected at the voices of people with disabilities. Without hearing from those directly affected,
HiZzt ollMlo] Aot
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there is arisk of attempting to find solutions without properly grasping the core
of the problem.

The relationships | have built with non-disabled people over my whole life,
then, go both ways. Studying for exams together, sharing hobbies, lending an
ear to each other’s worries, each of us gradually filling in what the other finds
hard to manage or simply lacks. This is not a structure in which disabled people
depend one-sidedly on non-disabled people, but a mutual, interdependent living
in which we lean on one another. The notion that non-disabled people sacrifice
themselves to care for disabled people is a thoroughly non-disabled-centered
way of thinking. Just as there are disabled people who only receive one-sided
care and help, there are just as many who do not. Above all, no human being lives
in order to become someone’s burden, and no one deserves to be treated like
dead weight.

What It Means to Be an Island Together
Let’s return to the original metaphor. It is not an isolated island. The dictionary
definition of interdependent living is living together as a group, or coming
together to form a single entity. It refers to countless islands made up of
individuals coming together to form their own distinct shapes. There is no
hierarchy among them. We each build bridges between these islands in our own
way, moving back and forth as we go about our lives. The interdependent living of
disabled and non-disabled people, then, is not about absorbing disabled people

HIZ 2t oflMlo] 60
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into the world of the non-disabled. It is about building proper bridges between
the islands that each of us has formed. No one can build or tear down a bridge
alone, nor trespass onto another’s island without its permission. And | hope that
crossing another’s bridge can become a natural coming and going—neither an
obligation nor an act of charity. When crossing over to one another becomes a
choice rather than a burden; when disabled settles in naturally among a person’s
many other traits; when the voices of those directly concerned become the
foundation for solving the problems that affeéthem; when laws and institutions
that support relationships of every kind adtugly exist—only then will we be able
to say that we truly coexist. | hope this piece can be an occasion to lay one more
small bridge across our relationships.

61 ':’:f;ia







3} U BB

Artists and Works

66
76
88
98

120

134

66 Az
76 A
88 g2
98 wEFlol SE 37t oll=2E
deld
OfmC} HL|
120 MAptiE = US|
223
S E 32|
- SO HEHAN EX=H2 2
134 o|Hsi
Kim Jinoo
Dungji
laumkon

Independent Developmental
Disability Art-club
Kim Ingyu
As It Happend
Sunsarang Drawing Group
Moon Seunghyun
Croquis of Our Bodies
-A short Text for a Spatial Drawing
Performance
Lee jeonghyeon



Kim Jinoo was born in 1997 in Seocheon, Chungcheongnam-do.
He has anintellectual and neurological disability. Since childhood,
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he has loved trains, and after graduating from high school, he
began traveling by train independently. He also enjoys drawing
and socializing with others, so he joined an art club for people with
developmental disabilities in 2011, where he continues to be active
today.

For Jinoo, train travel is neither a special challenge nor a narrative of
overcoming obstacles. Rather, it is a way of naturally engaging with
the world. He buys train tickets from a kiosk, eats rice soup for lunch,
and waits for delayed trains. Boarding and transferring between the
KTX, Saemaeul Train, and West Sea Golden Train, he sometimes talks
to himself, sings songs he enjoys, and calls his father to share whatis
happening along the way. These scenes are not extraordinary events
but everyday moments that unfold throughout the journey. As we
listen to Jinoo’s words and observe his expressions, we encounter

his genuine enjoyment of travel and his deep immersion in the act

of moving itself. His journey remains closer to the sensations and
pleasures that arise through the process of moving from place to
place than to the conclusion of arriving somewhere.

His travel gently shifts away from the familiar perspective that
views the independence of disabled people solely as a personal
achievement or the outcome of self-sufficiency. For Jinoo, life is
not something completed alone, but an ongoing process of making
choices, moving through the world, and building relationships. His
repeated journeys reveal the ways in which one person connects
with the world on his own terms, while inviting us to reconsider
what it means to live a life shaped by choice, enjoyment, and self-
determination.

Ar
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Train travel with Jinoo
2026, Single-channel video,

7 min 23 sec.
Film Production: sonongji.

Supported by Modu Art Space.
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J122} eh|st= 7| xfo{3 Train travel with Jinoo

_Eduo|57|> _Rolling Paper Machine
2024-2025, E&Hilf#l, 2024-2025, Mixed media,
L4 60 x16 cm. L« 60x16cm.
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Jinoo’s Travel Note
2019-2026, Archival notebooks,
18.2x25.7cm.
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Founded in 2024, Dungji (Kim Bora, Song Hajeong, and Oh Dasom)
has presented participatory programs for socially marginalized
communities, including children, older adults, people with
disabilities, and migrants. Drawing on their experience in inclusive
art practices, the collective explores the possibility of a sensory
community in which diverse beings connect and form relationships
through media such as installation, sound, and performance. For
Dungji, relationships are not fixed structures but processes that
gradually emerge through unexpected encounters and small
moments of contact.

Dungiji’s Sceneryis a participatory workshop that invites
participants to sensorially encounter the various relationships

that blossom through today’s weather, emotions, attitudes, words,
bodies, and thoughts. The work metaphorically reflects the nature
of relationships formed when different beings meet and engage in
conversation. The boxes prepared by Dungji contain a variety of
materials that can be scattered and connected, including thread,
fabric, paper, seeds, and lumps of beeswax. Rather than possessing
complete meanings on their own, these objects generate new
meanings through encounters and interactions with one another.
Participants are invited to choose a box and settle into a place of
their own. They may take out the materials, touch them, connect
them, or create sounds by tapping and rubbing them. As they touch
unfamiliar objects, hold them with care, and listen closely to their
subtle whispers, participants naturally come to recognize their own
ways of caring for and attending to others.
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«SXle|l 28> The Dungji Scenery

2026, &%l A, So0|, Mok, X}, A}, 2026, Boxes, threads,

uME, ABX|, 9| 2 X}HE, ALF|, paper seeds, teastrainer, wire,

74 37]. beeswax clay, sponge, found
natural objects, speakers,
variable installation.
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} = laumkon is an artist duo consisting of cultural art planner Qrator and

E 4 visual artist Jee Song. Through the physical and sensory changes

E | . experienced after a cerebral hemorrhage, they reinterpret life and
explore the intersection of art and everyday experience. The name

I a u m ko n laumkon originated from a paraphasia and nonverbal expression
used by Qrator in place of the word toothbrushing while suffering

from Wernicke’s aphasia.

Living together with different conditions is not simply a matter

of helping or being helped, but rather an ongoing process of
sharing mistakes, failures, and acts of adjustment. Rooted in these
everyday experiences, laumkon examines interdependence as a
way of relating to one another, paying particular attention to the

) i vulnerabilities that surface through such relationships.
et2 22 EsjollE 712kt Qulo[E{et AlZbolE7t £X|20] Ehllst=

OlE|AE R 20|LC}, kIS8 o] HOoHE ZelsH Halst Majet AztS Interdependent Sculpture is a participatory sculptural work that
Hieto 2, AlTl of| &, 2LAt0] BxlSH= X|M 2 EFSiCE, ‘Bl22°2 explores the relationship between disability and care. The sculptures
QZIOIE{7} I2L|A| NS S i Sof ‘x| Z°S T5i2{ct il are designed with limiting conditions—allowing movement with

only one arm, obscuring vision by covering part of the face, or
requiring assistance from another person to be worn. Unable to
function fully on their own, the works become activated only through
ME CHE 228 717 EiS0| 2| doph= &2 2718 28F R the involvement of two or more participants. Through this process,
S =22 W= el |HLt, 272} MIlE -3-%3|ﬂ1 et =83 the work reveals the meaning of interdependence as participants
7= Z8loj| o 7p4Ct 2l222 ol2{s LAke] AHd negotiate different physical conditions, senses, and rhythms.
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Wearing the sculptures together is both a moment in which individual

TR, vulnerabilities become visible and a process of cooperation through
. o which participants seek balance in relation to one another. As

<2l 222 FoHet 52| 2AIS Btoh= 201E EZ YOI they respond to each other’s movements and adjust their pace,

SHZ T ALZEl 2= 7L} Ao/ Mjstsl= § Eidst ZAUS XU 2 participants experience care not as a fixed role or one-sided act of

moko| xZk2 SXIA= 2%5| 7|551K| oM, £ ojAle| 2t0{X}7} &bl assistance, but as something continuously negotiated and reshaped

#2517 2%/ njj H|2A ZHEICL, ZHES M2 Ch2 M| X0} 22t through relationships.

£0f| 23 RS UL 2AE Z=S6= 1Y S Soll d=2lEe| ojulE . L . .

=a{Lhc} Wernicke’s aphasia !s a type of sensory aphasia caused by
damage to the Wernicke area, located near the temporal and
occipital lobes of the left hemisphere of the brain.
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Interdependent Sculpture
2026, A2ild H|C|L, 2026, Single-channel video,
4= 3=, 14 min 3 sec.

Performer: Kim iijjoong,

Song jeehee,

Ha youngmi, Hur ho.
Supported by Modu Art Space.
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Independent Developmental Disability Art-club was founded in 2011
by the Seocheon Branch of the Chungnam Parents’ Association for
the Disabled. For the past fifteen years, it has remained active in
local cultural and creative spaces and welfare facilities. This artistic
community currently includes twenty-two artists who experience
developmental disabilities and ten non-disabled members who

work together. Their activities aim to make artistic practice part of
everyday life and to establish their identities as autonomous artists,
moving beyond the role of simply being users of welfare services.
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<217} 20ot2 ojof7|> The story we built
2022-2026, EetM=, 71 37, 2022-2026, Mixed media,
S0lE3ZHAER . variable installation
Supported by Modu Art Space.
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This exhibition became a historic event for our artists. It wasn‘t just another show
outside their hometown; it was their first true festival together. With everyone
receiving artist fees, the atmosphere was electric with the realization: “We are
real artists! And we’ve made it to Seoul!” This togetherness was the heart of their
comfort. Thanks to Seocheon-gun’s supportin providing a bus, the journeys

to Seoul—for setting up the gallery and celebrating the gap—felt like a long-
awaited school picnic. Those shared trips back and forth became as much a part
of the art as the exhibition itself.

As both a facilitator and a curator, this was an incredibly daunting
responsibility. Even after meeting with the museum’s exhibition staff and
committing to the project, a persistent doubt lingered: Could we really pull
this off? While the artists were thrilled and eager to begin, | remained cautious,
feeling that only time would tell if it would truly come to fruition. The sheer
weight of it all rested on my shoulders—negotiating the exhibition’s direction,
coordinating schedules, cataloging and packing artworks, collecting artist
bios, and managing the logistics of traveling back and forth to Seoul. Yet, as it
happened, everything miraculously came together

Suddenly, a question surfaced: How did | find my way here? In 2011, when |
firstbegan art activities at the Parents’ Association for People with Disabilities,

I never dreamed it would lead to this. My only intention was to provide a window
into art education for the children of the association. As an art teacher, | felt it
was a service | was meant to offer. Naturally, it all began with my son, Jinoo; |
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simply wanted a space where he and his friends could gather and create. I never
imagined this would continue until Jinoo turned thirty. | had assumed that as
they grew, they would naturally find their own separate paths in life. At that time,
my heart was set solely on offering them the gift of quality education during their
formative years.

However, as the years unfolded, | realized that this was not merely a matter
of education. | began to see that meeting once a week for art held a profound
value as a daily routine for children with developmental disabilities. Though
concentration levels varied from child to child, the act of gathering regularly
to create something together was, in itself, precious. Without these sessions,
they had nowhere to go and nothing to do. Due to the nature of developmental
disabilities, it is difficult for them to seek out such environments on their own, and
their families often lacked the resources to bridge that gap.

What | found truly fascinating was that art is one of the few activities that
individuals with developmental disabilities can perform with genuine freedom.
Even for those with severe functional limitations, art remained an accessible
path because artistic expression can be born simply from the traces of a body’s
movement. | watched them find profound pleasure and joy in the marks left by
even the simplest gestures, regardless of physical precision. Witnessing how
such minor actions could evoke a unique aesthetic and a sense of delight, |
gradually came to understand just how invaluable this practice truly is.

However, sustaining these activities was far from easy. As parents realized
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that their children’s functional abilities were not noticeably improving, their
interest began to wane. At one point, | even attempted to commercialize the
artistic outcomes to generate income, hoping to create a tangible justification
for the program’s continuity. Yet, | soon realized that such a venture required the
mindset of an entrepreneur—a role that was not mine to fill. Ultimately, | could
not satisfy the parents’ expectations. Nevertheless, | felt a deep conviction that |
simply could not let these activities come to an end.

After that, | worked to create an environment where we could continue
our activities by partnering with public institutions. This process also allowed
us to break free from the insular nature of the parents’ association. | wanted to
create an environment where anyone with a developmental disability who was
interested in art and wanted to participate could do so. Once we moved beyond
the parents’ association, other children and adults began to join as well.

In the beginning, the group was based at the Seocheon Culture and Art
Creative Space before moving to the Seocheon-Gun Rehabilitation Center,
with which it still maintains a partnership today. Being under the wing of public
institutions brought administrative support, dedicated activity spaces, and
financial funding. Professional art instructors were also assigned, creating a
stable environment to sustain their activities over the long term. As the years went
by, the original teenage participants grew into their 20s. With new teenagers
joining and older adults taking part, the initiative has now established itself as a
vibrant activity spanning a wide range of age groups.
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However, as the journey continued, new dilemmas began to emerge. Once
the program was integrated into the welfare center, the participating artists
were repositioned as mere clients or users of the institution’s services. It turned
into a rigid dynamic between service providers and passive recipients under the
umbrella of cultural welfare. Consequently, the scope of their activities became
inevitably restricted. The program ran strictly on an academic calendar—gap in
March and closing by late November. Even the physical space was temporarily
granted, accessible only during strictly designated hours.

The practitioners, who had been dedicated to their craft for nearly
a decade, were already projecting their own distinct expressions; art had
integrated into their daily lives. They were no longer mere participants utilizing
a service. Instead, they were pursuing individual joy while weaving together a
genuine collective. | began to realize that these creators deserved the definitive
status of artists. To achieve this, their artistic engagement needed to become a
stable, uninterrupted rhythm of life. The creative environment had to evolve into
a fully equipped studio, accessible whenever inspiration struck, and operating
year-round without seasonal breaks. However, the welfare center lacked the
capacity to meet these essential needs. Prompted by the urgency to secure a
more autonomous environment, | ultimately decided to offer my own private
studio. It was at this pivotal moment that the name Independent Developmental
Disability Art-club was born.

Initially, | experienced great hesitation. Up to that point, initiatives involving
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people with developmental disabilities had been predicated on the concept of
caregiving. However, a workspace operating under this new philosophy could
not substitute as a care facility. Although | offered the studio at no cost, the
autonomy of the space had to reside entirely with the individuals themselves.

It was during this period that | conducted an interview with Tom di Maria, the
director of Creative Growth in the United States, and confirmed that their studio
was managed through precisely this approach. Finding validation in their
framework, | gathered the courage to implement this method and established
the club as a means to redlize it. Although the physical space was offered at no
cost, the structural framework endowed the club members with full authority and
responsibility for its utilization. Operating on a registered membership basis,
the group elected internal officers and sustained itself through nominal annual
dues of approximately 10,000 won to minimize financial barriers. Consequently,
the organization established itself as an artistic community where members
independently executed their projects outside the conventional caregiving
matrix. This paradigm shift yielded highly successful results. The creative
process became entirely unconstrained, evolving into a natural daily routine. On
scheduled days, members engaged in their work without temporal limitations,
exercising complete autonomy over their attendance. They independently
managed the available materials, organized the workspace, and archived or
exhibited their pieces in designated areas. While the majority of participants
still commuted with personal assistants or guardians, a substantial number
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increasingly achieved the independence to visit the studio unaccompanied.
Nonetheless, the strategic partnership with the welfare center was
sustained. The institution accommodated the new structure by conducting
its official programs within the parameters of my personal studio. The center
provided funding for art supplies and deployed specialized instructors, which
consequently enabled the club to remain viable with an annual membership fee
of merely 10,000 won. From the institutional standpoint, this collaborative model
served as an effective alternative to overcome their facility limitations. Thus,
the Independent Developmental Disability Art-club established itself as a self-
governing artistic community led by its members, while simultaneously securing
consistent welfare benefits from the public sector.
Then, last year, the Seocheon-gun Lifelong Learning Center began
participating. After Seocheon-gun was selected for the Lifelong Learning
City for People with Disabilities project, they proposed that we conduct our
activities there. Although we had been using my studio for our activities, | had
been thinking that this was something the local government should eventually
take over. The downside was that the classrooms at the Seocheon-gun Lifelong
Learning Center were not provided exclusively for our use. We decided to resolve
this issue over time. Above dll, | made it clear that our activities were not simply
a matter of using the program’s facilities. Therefore, | insisted that we must be
able to use the space year-round and that its nature as a studio must be clearly
defined. Although the conditions were not ideal, we agreed on the basic direction

HIZ 2t ojlMlo] 11 6
Critiques and Essays

HIMx= dEEE
OpAEICHH E3CH= W2S sict.

gL} 3¥X| Rt S2tE SiEtE e okt E2 2elot MHZoILE
=2 0] oj&ke] 7|Eo|M Bl E MM T8 ZLUFE OpHslFEo|a sicfH o E2 24
Zo|ct. YYHO = N|SESE SHHAM F0j7h= HEFofIS0| 2ICHH 2= a2
OfSEX| 227 =7t Zolct.

and moved our workspace to a classroom at the Seocheon-gun Lifelong Learning
Center. The biggest advantage was its excellent accessibility. It was a barrier-
free space, and facilities such as restrooms were well-equipped, making it
comfortable to use.

However, this did not mean that the partnership with the Seocheon-gun
Rehabilitation Center had ended. Rather, the Seocheon-gun Lifelong Learning
Center had been added to the partnership. The collaboration was structured so
that the Seocheon-gun Lifelong Learning Center provided the activity space and
funding, while the Seocheon-gun Rehabilitation Center handled the programs
and welfare support. This year, the Seocheon County Tourism and Culture
Foundation also joined the partnership. The foundation, which has held annual
exhibitions, agreed to take on the role of providing a stable exhibition space and
supporting the exhibitions. As a result, the project succeeded in establishing a
stable foundation for activities within the local community. Although the lack of a
dedicated studio remains a limitation, the fact that the voluntary art activities of
the members of the Independent Developmental Disability Art-club have taken
root as civic activities within the local community can be considered a major
achievement.

Looking back, it seems we’ve managed to blaze a trail—one that’s not just
fortunate, but truly remarkable—despite all the ups and downs. My journey
began with my son, Jinoo, but as | went along, people with developmental
disabilities gathered around me, and a community took shape. a path has
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gradually emerged in the process of adapting to the local community, and by
relying on various support systems.

The term artist is often used to refer to those who achieve social success.
But these individuals are, of course, artists as well. Why shouldn’t those who
have been pursuing their own artistic endeavors for a decade or more be called
artists? Moreover, they have all established their own unique and wonderful
artistic worlds. The only regret is that the conditions haven’t been created
for such wonderful works to reach audiences or collectors. And yet, works of
unimaginable brilliance often emerge. True, if | were to become a businessman
and run around tirelessly, it might be possible. But | cannot bring myself to go that
far. After all, | have my own life to live. | think it would be wonderful if a separate
support system were established.

But even if that isn’t possible, isn’t the current situation good enough? It
would be even better if Seocheon-gun or a higher-level government agency could
step in and provide a dedicated workspace. After all, isn’t there a certain beauty
in seeing people with developmental disabilities growing old while engaging in
art on a daily basis, just as they are?
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Sunsarang Drawing Group is an art community of people with

and without disabilities, founded in June 2000 as a small outdoor
sketching group. Grounded in disability identity, the group has
explored the forms and movements of the body beyond standardized
norms of beauty. Through regular drawing workshops, they have
sought to broaden the horizons of inclusive art while providing
foundational art education for its participants.
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Body Croquis:

A Spatial Drawing Performance
2026, Acrylic on canvas,
variable installation.
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Body Croquis:

A Spatial Drawing Performance

2026, Single-channel video, 8 min 39 sec.
Film Production: sonongji.

Supported by
Modu Art Space.

Project Lead: Moon Seunghyun

Choreographer: Ro Kyung Ae

Assistant Choreographers: Kim Myeung Shin,

Kim Hanbee

Participating Artists: Kwack Hyun jin, Kim Kyung Ah,
Kim Jungok , Moun Eunjoo,
Seo Ju Hyun, Yoo Hye jin,
Lee Soonhwa, Lee Yoonjung,
Lim Hyeonju

Artist Assistants: Son hye youn, Oh Rhanseok,

Lim Youngsook.

et =HE 1 2 I'l' 1 2 Mrfg E23]
Artists and Works 5 Sunsarang Drawing Group




%,

s

(

it

i

)
f




=7teL EHE 1 2 1 29 MA EE2 U3
Artists and Works 8 Sunsarang Drawing Group




Etet ZHE 1 3 0 1 31 MA EE2 U3
Artists and Works Sunsarang Drawing Group




Moon Seunghyun

Croquis of Our Bodies
- A Short Text for a
Spatial Drawing
Performance
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The French philosopher Jean-Luc
Nancy argues that a true community
is not a matter of becoming one, but
a state in which distinct, finite beings
remain open to one another.

Community is the existential condition
of acknowledging human finitude and
frailty and turning to face the other. It
reveals itself, he says, not in making
something but in ceasing to make.

Nancy’s notion of the inoperative
community addresses the existential
condition of human beings as social
subjects. In doing so, it withdraws the
inherent violence of community and
opens a passage toward being itself.

For this project, | wanted the performers
to experience freedom. Freedom from
the art world as a community that
demands we make something, make

it excellently. What | envisioned was a
shift—a transition from a community

IZt0] A3t MES TAS Uito=M
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223 J3x|= SHE e = QlSLCt.
organized around production to a
community of un-working, froma
community that compels us to make to
one that enables, indeed insists upon,
cessation. This transition is the core of
what this project seeks to achieve.

My hope is that this became not an
attempt to build a community of
influence and accomplishment within
the art world, but a time in which each
member came to discover community
as a space for meeting others.

When finite beings, each distinct from
the rest, willingly embrace a state of
relation in which they remain open to
one another—and at last stay, lean,
and stand together—we encounter a
performance in which we do not draw,
but are drawn.
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Lee Jeonghyeon is a cellist with chromesthesia, perceiving sound
as color and expressing music through images. Since childhood,
she has created pictorial scores, drawing melodies and scales with
the colored dots that arise in her mind. Through this practice, she
has developed a distinctive visual language that corresponds to the
twelve notes of an octave with specific colors. Her pictorial scores
later became a motif for the film No Other Choice and were used as
props in the movie.

Music has been her unique form of self-expression since childhood.
Through listening to sounds and responding to rhythm and harmony,
She experienced a state in which sight and hearing naturally
connected. This sensory shift later became the foundation for her
work on pictorial scores.

The colorful dots on white paper may appear randomly scattered,
but within them lies the order of an octave and a twelve-note scale.
The colors and arrangement of the dots sing in their own way within
the artist’s world, which crosses the boundaries between sight and
hearing. The pictorial scores become the artist’s unique code and
autonomous language, revealing her own way of relating to the
world.
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DE|HE JME] 7}329} QB by the Pictorial Scores Song
o XME =3Hls of the Little Camellia
2026, LI5, HE, =¢gHilx], . .
2026, wood, clay, mixed media,
Mi%: 02 2RLHL. Production: Maum Studio.
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C.Franck Cello Sonata

in A Major, 2nd mov.

2023, marker, name pen,
oil-based marker on watercolor
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E &2 701" xj==x) Joyful Forest(Original Song)
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59 x92cm. watercolor paper, 59« 92cm.
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BXI2E Do} §iF= Goltermann Cello Concerto <=E{0F M= §i==2 H1H AOfO|L> Goltermann Cello Concerto

H21 CHIO|X, K. 467> No.1in A minor 2024, 23Hx|0]l o1, HlQlH, No.1in A minor

2024, marker, name penon 56 x 84 cm
watercolor paper, 56 = 8kicm.

2024, marker, name penon

2021, =xlstx]of| ofzpa, | 2dE,
- watercolor paper, 56 = 8 cm.

58x91cm.
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