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Spotlight on Disabled Artists is an exhibition
that sheds new light on disability art—
which has traditionally been understood
within the realms of welfare and
rehabilitation—by recontextualizing it
within the framework of contemporary
art. Moving beyond the narrative of
overcoming disability, the exhibition
focuses on the unique visual language and
artistic achievements built by each artist.
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Chang-Woo Seok is a disabled
artist who has continued his
creative practice using prosthetic
arms since losing both arms in

an industrial accident. Working
primarily in ink, he is best known
for his croquis drawings, while his
broader practice spans painting,
craft, and performance. He has
remained active through numerous
exhibitions in Korea and abroad,
television appearances, and
lectures, and presented drawing
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performances at the closing
ceremonies of the 2074 Sochi and
2018 PyeongChang Paralympic Winter
Games. Transcending the boundary
between disability and non-
disability, his art offers a symbolic
expression of the human spirit and
the essence of art, and holds an
important place in illuminating the
history and identity of disability
arts in Korea.
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Chang-Woo Seok has become widely known through
numerous exhibitions, performances, and television
appearances, but the label disabled still precedes

his name. People regard his life as an exceptional
narrative and sometimes invoke his work merely as
evidence of that story.

What has sustained Seok, however, is neither
extraordinary willpower nor a myth of overcoming.
Seok as we know him today was shaped by the
bodily movements he repeated countless times over
Hwaseonji spread across the floor, by years layered
with failure and practice, and by the tenacious labor
of continually exploring his own body and tools. His
works bear the traces of his struggle to construct
a formal language of his own, taking disability
as a condition of life and his body as the point of
departure for his practice.
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The title of this This exhibition invites us
exhibition, Question Marhks to step away, for a moment,
at the Fingertips, evokes the from the familiar labels long

rounded hooks at the ends of used to describe him and to
Seok’ prosthetic arms. The two consider how these question
hooks that have served as his  marks might be answered.
working tools inevitably draw = What began as a question of

curious gazes, but Seok has what he could do developed
never avoided the questions into an exploration of what
embedded in those gazes. he could create. Now, his
Instead, he has responded question marks turn toward
to them in his own way. The Faced with the questions he

question marks thus symbolize has posed and the answers he
a life spent continually asking  has offered over so many years,
and answering what his body  what will we see, and what

is capable of. will we discover?



18
- 1

17

15

13 12 10 9

11

16

T

01

o2

03

o4

05

06

07

k712t O2J7] Atol

azs|
1996, S0[0ll HH, 35 x 25 cm.

ZEHAE S
1997, Z0l0l| H, 60 x 33.5 cm, 3.

azy|
1998, Z0]jofl H, u5 x 44 cm.

azy|
1998, =olojl EH=, 33.5 x 33 em.

4
2005, Z0]oj| ™, 135 x 68 cm.

A
1994, Solojl EEt2H=, 60 x 60 cm.

a7l s

Zh7te] A&
19914-2010, 0joj] =& =,
70 x 70 cm, 30%.

AEX

Zdo} Eg|E=

2014, Z0[oj =, 140 x 480 cm.
ZE10

2008, Z0Jofl ™, 69 x 69 cm.
dE16

2008, Z0Jofl ™, 69 x 69 cm.

09

10

1

12

13

L)

FJ

4 15

30
2008, ZO|0f| M, 22,140 x 480 cm. 16

Q
2004, =00l T, 240 x 140 cm.

Ho

z/(:ou, o]0l ™, 240 x 140 cm.

24 17
2010, Z0Jofl I, 32, 240 x 140 cm.

24

2010, Z0Jofl ™, =2, 240 x 140 cm.

Ak

o

0, Zololl ==, 70 x 76 cm, UH.

S o

Ak
2

18

S i
s

, Z0loll EHE, 140 x 77 cm.
24

2020, Z0lof| ZHZ, 135 x 70 cm.
24

2025, Z0/0j| , 145 x 75 cm.

24

2026, Zolofl =, 177 x 97 cm.

24

2026, Zololl EEME, 177 x 97 cm.
24

2026, Zojoll 2 E, 177 x 97 cm.

24

2025, Solofl EHH=, 140 x 7200 cm.

24
2025, Solol o, 22,
53 x 10000 cm.

2026, THl'E B, 5E 52,
BE0|E32 MY,
& MULE UsiCt- LMS
2026, Thalld F4, UE 5=,
BEOIE3 ALY,

o MULE Usict- HUS
2026, Thalld H4 UE U7=.
BE0lE32 HEA.

o

2026, T2 B4, 15= 562
BEole37 Az,

01

o2

03

oy

05

06

07

08

09

10

1

Between Writing and Drawing

Croquis
1996, Pencil on paper, 35 x 25 cm.

% (The Character for joy)
1997, Ink on paper, 60 x 33.5 cm. bpcs.

Croquis
1998, Ink on paper, U5 x Ul cm.

Croquis
1998, Mixed media on paper,
33.5 x 33 em.

Untitled
2005, Ink on paper, 135 x 68 cm.

Mountain
1994, Mixed media on paper,
60 x 60 cm.

Artist’s Practices

Artist's Practices
1994-2010, Mixed media on paper,
70 x 70 cm, 30pcs.

Sports

Yuna Kim's Triple Lutz
2014, Ink on paper, 140 x 480 cm.

Cycling 10
2008, Ink on paper, 69 x 69 cm.

Cycling 16
2008, Ink on paper, 69 x 69 cm.

People

Soccer O
2008, Ink and vermilion ink
on paper, 140 x 480 cm.

Q
2004, Ink on paper, 240 x 140 cm.

A
2004, Ink on paper, 240 x 140 cm.

People
2010, Ink on paper, 240 x 140 cm.

People
2010, Ink and vermilion ink
on paper, 240 x T40 cm.
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Abstract

Abstract
2020, Mixed media on paper,
70 x 76 cm, Upcs.

Flowers
2020, Mixed media on paper,
140 x 77 cm.

Abstract
2020, Mixed media on paper,
135 x 70 cm.

Abstract
2025, Ink on paper, 145 x 75 em.

Abstract
2026, Ink on paper, 177 x 97 cm.

Abstract
2026, Mixed media on paper, 177 x 97 cm.

Abstract
2026, Mixed media on paper, 177 x 97 cm.

Abstract
2026, Mixed media on paper, 177 x 97 cm.

Abstract
2025, Mixed media on paper,
140 x 7200 cm.

Abstract
2025, Ink and vermilion ink
on paper, 53 x 10000 cm.

anchor_Talking about Chang-Woo Seok_
Baek Jong-hwan

2026, Single-channel video, 5min 5sec.
Supported by Modu Art Space.

anchor_Talking about Chang-Woo Seoh_
Kim Se-joong

2026, Single-channel video, 4min 5sec.
Supported by Modu Art Space.

anchor_Talking about Chang-Woo Seok_
Fr.Mark Min Ho CHOI

2026, Single-channel video, 4min 47sec.
Supported by Modu Art Space.

anchor
2026, Single-channel video, 15min 56sec.
Supported by Modu Art Space.



S
=

712}

2| 7|

AlO] -

=

713

01 Z=2A=7|

1996, S0[0f]| A=, 35 x 25 cm,

02 REAHER)

1997, Zo0]of] =, 60 x 33.5cm, 6.

03 3=z=5|

1998, Z0Jofl M, U5 x U4 cm,
1998, Zojol| EEH 2, 33.5x 33 cm,

ou Al

2005, Z0]of| H, 135 x 68 cm.

05 &

1994, Sololl =&t2H=, 60 x 60 cm,

MOIE Al2Ie 2 O|=0l 28 M= Wl

2SMIE{ oA = 3 2F|E M Qlxe

2HEHStD BASHE O] 2HelS W5zt Solls dEat
O oL}, Hal 22 FE E—'.li dom

oto| E3d WAl JfsiCt. Jol|AH 22 Z4le] 41|

4ol 7H Megt 2H =2 3.

Between
Writing and
Drawing -
Early Works
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Chang-Woo Seok who began his
artistic journey with calligraphy,
started observing and depicting
human movement while learning
nude sketching at the Department
Store Cultural Center. Although he
initially used pencil and charcoal,
he gradually shifted his medium to
the brush, developing a unique style
of expression; for him, the brush
was the material best suited to his
physical condition.

The sensibility of ilpilhwiji —
creating a form with a single,



sweeping brushstroke—merged
with the calligraphic line and

the observational approach of
sketching to evolve into Seok’s
own distinctive visual language.
Rather than meticulously detailing
the body’s contours, his bold, rapid
brushstrokes capture the body’s
center, posture, and momentary
movements in a single stroke,
infusing the canvas with vitality.

Artist’s
| Practices

= ouen one another.

While his croquis originated from the
desire to capture human movement,
his Character abstraction represent
an expansion of his exploration of
calligraphy. Moving freely between
the boundaries of writing and
drawing, he captures not only the
meaning and form of characters but
also their inherent movement and
energy, rather than viewing them
merely as symbols.

Chang-Woo Seok divided cut full-
sized sheets of paper in half and
used them as practice sheets.

From the 1990s through the late
2010s, he continued to train. The
paper retains not only completed
drawings but also traces of brushes
being wiped clean, errant marks,

_and countless stages of work that

e erased, redrawn, and layered
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This exhibition brings together
a selection from this vast body
of practice accumulated over
many years, revealing how his
representations of the human figure
evolved through repeated drawing.
In his early drawings, Seok
rendered details of the human
body—skin, hair, and fingers—with
considerable precision. Before long,
however, brushstrokes charged
with the distinctive force and speed
of ink painting began to emerge
across the picture plane.
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The forms also began to change:
arms and legs stretched beyond
natural proportions, while parts of
the body were boldly omitted.

Seok has said that these
altered bodily forms sometimes
feel like self-portraits. In other
words, he repeated brushwork,
omission, and transformation, his
work gradually evolved into a means
of expressing his own body and
sensory experience.
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\“'S_eol(’sf‘#jﬁports series captures
athletes at their most brilliant.

He\ ’ peatedly watches footage of

instant onto the picture plane. He
aims to capture the greatest power
and speed that the human body can
make.
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2014, Z0]0ll T, 140 x 480 cm,

08 ZHAE10

2008, 0|0l ™, 69 x 69 cm.

316

2008, Z0[0fl H, 69 x 69 cm,

It may at first seem paradoxical
that an artist who uses artificial
arms is interested in how far the
human body can move and how
much force it can exert. His work,
however, does not rest on a contrast
between bodily loss and physical
perfection.

Instead, his sports imagery brings
the athlete’s movements and the
painter’s movements together
within a single picture plane. For
Seok, sports imagery therefore
serves both to portray another
person’s body and to trace the
movements of his own body as it
responds.
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and
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Seok has said that the inspiration for
this color came from the sight of a
crowd seen from above at a festival.
In the period immediately after that
trip, he began from relatively direct
floral forms, but as time passed the
concrete image gradually faded,
leaving only abstracted flow and
movement on the picture plane.
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